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A SCULPTURAL APPROACH TO CERAMICS
My t h e s i s  and my -work d u rin g  th e  p a s t  two y ea rs  
d e a l  m ostly  w i th  ceramic s c u lp tu r e .  I  have a l s o  worked 
c o n s id e ra b ly  in  p r in tm ak ing , and t h i s  t i e s  i n  v ery  c l o s e l  
w ith  my th re e -d im e n s io n a l  work.
There i s  no form ula  fo r  th e  d e s ig n  and ex ecu tio n  
o f  my work. C lay , being  q u i te  p l a s t i c ,  le n d s  i t s e l f  very  
e a s i l y  to  work done w ith  th e  s la b  and th e  c o i l ,  and th e se
have been my b a s ic  b u i ld in g  m a te r i a l s .  Some o f  my p ieces
(F ig .  3} and 5) have been d e l i b e r a t e l y  preconceived  an 
th en  executed  in  c la y ,  y e t  most o f  th e  o th e r s  have been 
spon taneously  c r e a te d  d i r e c t l y  w ith  th e  m a te r i a l .  I  ofte: 
p la y  w ith  c l a y .  I  make segments of a p ie c e .  O ften th a t  
segment i n s p i r e s  me to  b u i ld  ano ther  and a n o th e r .  In  th e  
end the  p ie c e s  a re  a l l  jo in e d  and th a t  p ie c e  i s  worked
u n t i l  I  f e e l  i t  i s  com plete .
O ften th e  b e s t  p ie ces  have b u i l t  them selves w ith  
my h e lp .  That i s ,  I  go in to  th e  m a te r ia l  w ith  a complete: 
open mind and from th e r e ,  th e  c lay  and I  conceive th e  
f in i s h e d  p ro d u c t .
My main concern  i s  w ith  form and c o lo r ,  a lthough  
some of my sm all p ie ce s  a re  t e x t u r a l  and somewhat d eco ra ­
t i v e .  B oldness and s im p l i c i t y  a re  im portan t in  my work a
i s  u n iq u e n e ss .  A lthough th e r e  a re  s t r u c t u r a l  problems w 
•working w ith  c la y ,  many unique forms le n d  them selves to  
e x e c u tio n  in  c la y .
Some o f  my p ie c e s  have d e a l t  w ith  th e  d i s i n t e ­
g r a t in g  or fragm ented form. These r e l a t e  th rough me to  
th e  problems o f  America today—r a c i a l  u n r e s t ,  war in  Vie 
Nam, and g e n e ra l  breakdown of s o c ie ty .  These p ie ces  a re  
m o r a l i s t i c ,  a s ,  when a person  sees a fragm ented or d i s in  
g r a t in g  form, he te n d s  to  want to  make o rd e r ,  o r ,  s to p  t  
d i s o r d e r .  I  c r e a te  a b a s ic  s t a b i l i t y ,  but show th e  be­
g in n in g  o f  r a p id  d i s i n t e g r a t i o n ,  and l e t  th e  viewer put 
th e  p ie c e s  to g e th e r .
As t h i s  i s  p reco n c ep tio n  ( c r e a t in g  th e  p iece  in  
th e  m ind), th e r e  i s  l i t t l e  l e f t  fo r  me to  do but to  re p r  
duce i t  in  th e  m a t e r i a l .  This le a v e s  l i t t l e  fo r  the  
m a te r ia l  to  say . I  work in  t h a t  manner fo r  a c e r t a in  
p e r io d ,  but always go back to  th e  m a te r ia l  and ask i t ,  
"What would you l i k e  to  do?"
My work i s  n o n -o b je c t iv e  and m ostly  n o n -fu n c tio n  
I  l i k e  th e  s ta rk n e s s  of ragged a g a in s t  smooth, b r ig h t  
a g a in s t  d u l l .  These th in g s  e x c i te  me and I  use  them i n  
many ways. A lthough my work i s  not n a t u r a l i s t i c ,  I  am 
o f te n  in s p i r e d  by n a t u r a l  forms around me.
As I  have s t a t e d ,  my m a te r ia l  i s  c la y .  My f i n i s  
a re  many. The c la y  i t s e l f  i s  b e a u t i f u l  and I  o f te n  l e t  
show. Glazes u s u a l ly  lo o k  b e s t  on th e  c la y .  I  use
cone 9-10  stonew are g la z e s .  When I  want sm all ac ce n ts  o f  
c o lo r  I  r e f i r e  to  cone 019 or cone 06 u s in g  r e d s ,  oranges, 
m e t a l l i c s ,  e tc#
When I  want f l a t ,  h a rd  edge c o lo r  on my p ie c e s ,  
p a in t  works b e s t .  With p a in t  t h e r e  i s  no co lo r  t h a t  can*’ 
be mixed, and i t  can be a p p l ie d  in  a very  p r e c i s e  fa sh io n , 
I  am l i v i n g  i n  a modern world and read  w id e ly . I  
am s e n s i t i v e  to  what i s  around me. A lthough th e  p re se n t  
i s  sometimes f r ig h t e n in g ,  I  would r a t h e r  be a p a r t  o f  thaï 
th a n  to  be in v o lv ed  w ith  bygone e ra s  in  a r t . I  have been 
in f lu e n c e d  by everyone and y e t  no one a l l  t h a t  I  see goes 
th rough  me, my mind and hand, and i s  a l t e r e d  by my s e n s i ­
b i l i t i e s  and ex p e r ien c e .  The end r e s u l t  i s  a r e f l e c t i o n  
o f  my environment w ith  me as th e  m ir ro r .
I  have to  be aware and a t  peace w ith  m yself to  
c r e a t e .  For my a r t  to  have a s o u l ,  I  must have a s o u l .
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Fig .  1 . — Group No. 1 o f  Small
Ceramic Sculptures
F ig .  2 . — Group No. 2 of Small
Ceramic Sculptures
Fig" 3»—Ceramic Scxilpture No. 3
Fig .  —Ceramic Sculpture No, 4
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F ig .  5*— Ceramic Sculpture No. 5
F i g .  6 . — Ceramic Sculpti ire  No. 6
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Fig. 7 .—Ceramic Sculpture Ko, 7
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Fig .  8 . —Ceramic Pitcher
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F ig .  9 . —Ceramic "U.S.A."
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Fig .  1 0 . — Ceramic Wall Mural "Toward
Order"
